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MT manns AND GENTLEMEN, 


Taz) letter, addrefled to you by Mr. Flaxman, contains EY, one 
page, to the ſentiments of which I willingly ſubſcribe, It is the firſt; 


where, with as much juſtice as delicacy, he applauds you for having N 


conceived the exalted idea of raiſing a Monument to the glory of 
; our gallant Admirals ; and adopted the only proper means to excite 
the emulation of Artiſts, always 8 to enter the liſts where Jules 

| beſtows the palm. „ 555 „ 3 


To aid al ſuſpicion of partiality or cabal, you defired that the 


Models or Drawings ſhould be ſent in without the name of the 
author; a precaution which muſt preclude even the ſhadow of doubt 


that a name, reputation, or friends, could have the ſlighteſt influence | 


— 


45 in your choice. Nothing more noble, more generous, more encou- 


mging! 1 Why then has Mr. Flaxman violated, without heſitation, 


1 regulation ſo judicious? What are his rights to do ſo? The 
greater they ſhould prove, the more culpable would be his conduct. | 


Perhaps he thovght the merits of his model could not t be ſeen wah- 
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previous appeal to the public; or, does he ſeek to ſupport an extra- 
vagant idea, by the help of his reputation and the ſophiſms with 


which his letter is filled ? Whatever may be his motive by that : 


publication, he ſets himſelf up in direct oppoſition to your views ; 


- a . 
ns "I es, 


out the aid of a TOR . If fo, PW did 1 not, like all 
the other candidates, ſubjoin his explanation to his model? Is it, 
that, anticipating the fate of his ſtrange compoſition, he makes a 


* 


he diſqualifies himſelf as a candidate; even 1 his model ſhould 1 


be ſuperior to Every. n obo tree 


"8.5 


THE object of my letter is not to perſuade you of this truth. You 


have too much juſtice and diſcernment not to be already convinced of 
it. I merely propoſe to anſwer the reaſons which he aſſigns in ſupports . 


of his ſtrange opinion. I propoſe to prove to the world and himſelf 


that he is miſtaken in almoſt every thing that he has advanced. In 


performing this taſk, for the ſake of method, I ſhall follow him ſep | 


by ſep through the letter which he has addreſſed. to 14 „ a, 


* 


Ms. FLAXMAN paſſes in review . different ſpecies of 


Monuments that can be adopted; the Obeliſk, the Column, the 


Mera, the Tremmphal Arch, hy Pharos, _ he Tons, 


„ Tax Obeliſk,” God he, 40 e to 115 noticed firſt, as s the 


. 1 
& * * in, 5 < od N . ; F 


ſimpleſt of the ancient Monuments that has been. propoſed for 7 
_ ** imitation in the preſent caſe ; but it is neceſſary, 3 in the imitation | 
* of ancient architecture, that its principles and characters 
6; ſhould be ; preſerved, becauſe deviations from them have ſo ſeldom 
66 been attended with ſucceſs. The . then, of the Egyplen 


e om Obel is ay general ah ten times. the breadth Tm. its e 
which being mounted on a pedeſtal, and plinth, the whole height 
deeould not be leſs than twelve diameters, . a proportion much too 
- lender for that ſtrength and petmanenee which the Monument in 
e queſtion ſhould preſent; beſides, the character of the Obeliſk is 
e ! ſo ſimple, that no ornament ſeems capable of being harmoniouſly 
„„ ee with a With ge ee with which f it Was 
1 1 e 5 5 ANSWER. po one oe pln 
le IE . eee ſu ed in making fine Monumehts when 
departing from the models of antiquity, it does not thence follow - | [| 
chat we might not & Soom or ought. not to make the attempt. „ 4 
3 Wite the contrary. The Artiſt of genius, who could produce an 1 bl 
1 new combination of, maſſes proper to conſtitute a fine Monument 
© 68 oh | -which ſhould bear no reſemblance to any of thoſe known to the 
world, would have a better right, by a hundred times, to our admi- 
RET ration, than he who follows, and ſervilely copies, the remains 


W miete J admit that it is very. en wu it is uk ae 5 3 
that conſtitutes its merit, Fs an, OE he go bo 
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| height of C Ss: varies as 3 as the light of £6. „„ JF 
| Jumns. 'That of the Piazza di San Pietro, i in the Vatican, the only 7 > = 


clilk to be found entire, ar Rome, is eight diancters, bree 
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Ir is not * true, as has bed ſtated, Thyt! che height of ob 
nde is, in en. ten diameters. e 


„ eee eee Huſ ke 
all choſe which he has ſeen at Rome, and which, however, as 
every body; knows ;: are all placed on modern pedeſtals and 


alleges that ſuch a maſs does not preſent ſufficient ſolidity; and; 108 
ſupport of this aſſertion, refers, in one of his notes *, to the Obe- 


liſks af Rome and Egypt, which have been almoſt all overturned 
But how have they been overturned? Can he find in hiſtory a 
ſingle paſſage that ge ME Ea themſelves? 1 challenge him to 


*% 


alen it. „„ e NBER ee ed a: 


Tris well known, that, among the 
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4+ nw « All the arent! G ln Remo have brew. Cs RI them 
te broken to pieces: thoſe in Egypt and Alexandria have almoſt univerſally ſhared the 


ec ſame fate, the natural conſequence of their great height, in proportion to lnels 
ce of their baſes; whilſt the Trajan and Antonine Columns in Rome, and the Pillar of 


cc Pompey or Severus, in Alexandria, remain ſtanding, and. entire, excepti | What 


« the ſecond has ſuffered from fire, and the Pedeſtal of tlie aſt fr rom the | 
1 Travels, 7. e Ys ahi | \ f | 1 1 by 1 EL ; 7 
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1 7 5 VT „ 
. . = 
„„ " one tempted the avarice or the depravity of man. It is 
3 N more natural to think, with all Jadicious authors who have 
written upon the ſubject, that, in the various revolutions which 
Tue ceded the Roman Empire; theſe Obelifks have been thrown 
: Gown, either by the barbarians who ſought to deſtroy - them, by 
plunderers who wiſhed to convert them to their own uſe, or by 
perſons yo wiſhed to remove them. The latter, for want of the 
„„ machines or proper care, overturned them in their endea- 
5 Vvours to carry them off. The Columns of inferior ſize have nearly 
u ſhared the ſame fate. They have not been ſo frequently broken. 
becauſe it was more eaſy to remove them. The triumphal Pillars 
being compoſed of different pieces, and elevated upon high pedeſ- 
tals, have been reſpected, from the ee bo» MEE 1 
: out e chem. RS, 


* 


1 8 dente wiſh very nn Ch a mak 8 to e 
me why an 'Obeliſk of the ſame dimenſions, conſtructed of the 
. Fame materials, and upon the ſame principles as the Monument of 
London, ſhould not be equally durable. Were this ſame Monu- 
ment of London a ſingle block of marble, or of granite, and 
| ſhould it happen to be-overthrown, is he ſo ſimple as to think that | 7 
11 ee not W e wat as Fe eli _ 8 N 


x 4 — rey by : 
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1 . a _ 15 e are 72 en 8 
ments that ſuit an Obeliſk. I ſhall not diſpute his taſte. As for my 
part, 1 have never found that theſe ornaments, ſtran gely crowded 
5 eee 1 add to the beauty of the Obeliſk. I aſk him, 1 
| whether „ 5 i 
* > 


raiſe one, without placing it merely on a pedeſtal ad a1 p 


nen b baving recoutſe to Egyptian ( 


that this wolf tt of Monument ns ta as molt 


thought it my. te. for te. ate 


. that 15 chi e 4 Sen e at t Rome, appe 


beautiful, becauſe not charged wich ornaments, tl 
we do not underſtand? If he will recolle& the Obeliſk of 
Piazza Navonna, at Rome, he will ſee that Bernini has contriv 


If he will further recollect the little modem Obeliſk raiſed in „ 
Villa Albani, he will be alſo convinced that an Obeliſk n be 
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much on this article; but as Mr. Flaxman, 3 Mw obſered 


in-its defence. 


e meaning of which 
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Triumph! © Tax —— has i alſo thought on, | which is an Rs 
MES, idea both elegant and claſſical ;. but which, however, is liable to 
two objections —Firſt, that it cannot well be covered with bas- 
1 relieves, repreſenting the engagements it is intended to celebrate 
like the ancient Arches, becauſe ſculpture does not repreſent 
4. ſhipping. with effect, and our great victories are Naval; but 
«+ chiefly becauſe the Arch, .confiſtently with a beautiful propor» 
1 Fon, RU be. raiſed e 8 to make a diſtant Antely | 
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N Ede | ANSWER. V 
be Ben their ſmall ond" Cir extremely 
wells in Architecture. They ought to be ſubordinate to it. They 
mould adom, without injuring it. They are not intended for a 
1 view ; and 1 Tee no reaſon why bas-relieves, repreſentin 
hib ping, "if * well defi Beg, well executed, and en plac 
thats be produce'a a good effect. e 


* 5 3 oy 5 2 4 * 
OOO ren er Sono is x tn nent 
SJ Hut 3% WW 14 2 "ESL IE 1 Fer: 72 115 5 12 4 5 


1 Ax Mr. e eee ee e e 


1 ly by w willche refuſe to Architects the pleaſure of eonſtructing a tri- 


Fe . umphal, Arch of 200 One would ſuppoſe, if any body has a right 
1 caſtles in W this right belong of preference to the 
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and beauty to either of the former, has ſeveral advan- 
tages over them: its form is fitted to become a high and ſtriking 


« diſtant object, like the Obcliſk, with a greater bulk and firmneſs; 
«44 jt-is more ſimple chan the Arch; and it is, beſides, e 


* * 


being fur mounted, 4, and defended, by ſuch ſtatues, 
trophies, and architectural forms, as the Portraits of the Heroes, 
the Spoils of the Vanquiſhed, and the Records of the national 
; « Proweſs, require; thus making ae gut A and mag- 
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8 Ar Oe: Mr. 1 cometh to us tiiieaplia]: Pillars. 
55 ly agree with him in every thing that he has 2 
255 that kapiert, ren poſition, that jet preſent, A * «b 
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to be even doubtful. : Let us now 


$2 will be 3 the light, an 


5 be ſhould r my Mer 4, which z. g nothin 
mented Obeliſk, placed by the Ancients at the two circular | extre- 
mities o of the Spina, in their Circus's, to mark its centre. Theſe 


SUPPOSE a triumphal Pillar, bY, an \ Obelifk of Ns Sinks 1 5 


; ſions, ſame height, and in the fame light, and the ſpectator con- | 
templating both objects each in its centre, and from the ſame dif- 5 


tance, we admit that the ſemicircle of the triumphal | Pillar, .viſible | 5 


to the eye, will have a greater ſu rface than the face of the Obeliſk; 


but this ſurface will be ſeen in perſpeQtive,. and conſequently. will 5 
loſe its natural bulk as it recedes from the "central point, while the | 
face of the Obeliſk will remain always the ſame. If we further = 
canſider the different degrees of 1 ght and ſhade chat will fall upon 
the triumphal Pillar, while the light will remain conſtantiy the 
ſame upon the Obelifk, it will be obvious to all who have ſtudied 
nature, that the Pillar muſt appear more ſlender than the Obeliſk. 

But we ſhall not preſs this argument. We ſhall grant the ſolution 
change the poſition of the ſpec- | 
tator, . and place him fo. that theſe two objects ſhall be ſeen angu- 
larly. It will then be evident, that the Pillar muſt: always preſent 
the ſame e. while the two faces ge ions of the Dheliſk 12 55 


t. an eee en 
It is for this reaſon, I have often remarked, with Engliſh Artiſts, 
that the little Obeliſk in St. George's Fields produces a much 


greater effect, than a Pillar-of the Lame Meise could have in its 
place. Mr. Flaxman has therefore been 1 


aken;: when he ad- 
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_ that a triumphal Pillar would . a © . 13 8 bulk and 5 
<« firmneſs” than the Oe. Ra 2 If 
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0 We en e ie the G ae Gebe 
ee none have been raiſed to great men, he might have diſ- 
_ -yonſkd with nientioning them. H Weadgra 
ros would not produce as fine an effect» as in phal Pilar; and 
we add, that ſuch a ſtructure would have no more: relatio 
ee e . any: other public edifice whatever 7/1 


"IM FTER having ſpoken of theſe different Ki Rai 
_ and) endeavoured; to indiſpoſe the Committee to adapt there i. 
PFlaxman gives ſome; drawings of them, hich it muſt be con 
feſſed a: are well caleulated 10 advance his eee 11 wee 
e world ſay olan orator i in the Houſg of Commons ho vin 

pporting his opinion, ſhoul only notice the worſt arguments 
chat could be urged againſt it; though perfectly convinced that there 
were ſtronger in being? 10 giving Were e Flaxman 
| ſeems to think, he was . tracing; with bis ehiſel el e flight gnchin- 
correct lines of ArchiteQure, in the diſtant n of. ans. is 


relieves *, It is impoſſible, to, conceiv any. wc ng 8 bie firſt. 


Molding, fer 1 do. not, know. any: oth {pans to. gi FR e 
hich his Obelifl appears to Rand. Ali ood to 23: won ow 


„ Wan lb Annificirexard: de Tate, Pilar ak egi af d 
| 4rjumphal Pillars, why does he' affect: te ſeek in a dahall antiqupe 
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 Auziflitebture) fonthaitichaug;clofant. Arch of i Titua p Was he ate 
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funted; and does chis ꝓbor / ard Title Tad! Peftum-bring to the 
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VH dds hd Gentlemeng'3t wilt not eſcape your obſervation; | 

| that; utter ke thinks/he has ſufficiently prepared: you againft-the = 
Mopriots-bf/ the Aiffeent ſorta of: þMonuments/iiof which he has 
give fache barg he eunchides rtl. piopoſing a calofſal | 


3 — Bigurogfkt gu feet highs+Ab/!: John Elaxmasi,,why did vou. ſay - | 
-- Eu: at once. chat qu / neren ſculptor ? We ſhould then have underſtand | 
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Lords een as John Farms, 8 had 
. the goodneſs to give you ſome rules for judging the Drawings -of 
Architecture which fhall be preſentedto you, I, Architect, ſhall take 
the liberty of delivering my opinio ne the wade! which he 
- offers ns Te peas Lo Red Rid et be We Es þ 


= 
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IIS 1 of 5 defect i is 3 want a any PE of a Naval Monu- 
ment; for the little boats in bas-relief, - on which are placed the 


ſpecies of ghoſts that crown the buſts of the Admirals, can produce 


no effect at the diſtance neceſſary for viewing his Monument. The 


85 four bornes | or ſtuds, at the angles of his ſteps; and of which he has 


£ To. 
$ do not, bef 

8 
* 


taken the idea from his antique medal, ſeem as if placed there by 
. chance, They anſwer no object of utility; and the ſquare ſteps 
which loſe themſelves in theſe. circular figures, would produce a 
very bed effect. His pedeſtal is heavy ; its parts are too equal, and 
ides, afford four places, well marked, to receive the four 
_ infcriptions which are abſolutely neceſſary. His Figure is too ſhort ; 
the right arm is badly deſigned, and the fantaſtical helmet with 
which it is ſet off, n it, at firſt ahi, the look of an Egyptian 


. . Tr 


Wen his Acai a proper one, I ſhoutd applaud his idea of 

8 placing it on Greenwich Hill, oppvſite the centre of the Hoſpital; 1 
but fuch a Figure would overpower and make an edifice, at preſent 
poſſeſſed of ſo much magnificence, appear to a diſadvantage. Of 
dis truth he ſeems to be  perfedtly aware himſelf ; for after having 
told us he placed it upon the ſummit of the hill, in his derwing he 
5 ber eſents it at the bottom. Ee gs i 


Ms. FLaxMan dance to TOR us, | Vie a | coloffal Md 
| Exhibits * more  magnificence, Power, fl fall, and bg. 5 than a 
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Figure of lined: ſize. * This i is a et that i invols eg hint in ig 
a a queſtion which he will find it difficult to ſupport'by citations fror : 


4 . Pliny. Pauſanias, &c. He ſhould have reflected, ſtudied Nature 
and the heart of man eee nr. and be MF to mw wy = 
f 5 arguments from his own reflections. ee 


Ax Artiſt may raiſe an "immenſe lla, and yet pleile ; wy 3333 
whatever ſome Architects may aſſert, a Column is not an imitation F 
of Nature; but in the i imitative Arts, ſach as Painting and Sculpture, e f 
25 thing that outſteps Nature too far, ſurpriſes without pleaſing | 
Nature herſelf, when ſhe treſpaſſes beyond her ordinary limits, 
e in the human ſpecies, has ſomething that diſguſts, as 
our ſurpriſe begins to abate. The giants, even the beſt proportioned, 
aſtoniſh us for the moment, but end with fatiguing the eye. 80 
1 with Statues, thoſe which have for ages enjoyed the greateſt reputa- 
| # tion, are not coloſſal. Theſe are, the Apollo, the Venus de Medicis, 
the Gladiator, the Laocoon, &c. All theſe approach, or only exceed 


. in a ſmall degree, human nature. I ſay more. Any ordinary Sculp- 
tor can execute a coloſſal Statue, in which every thing is exaggerated, 

| J 18 outre, and ſhewn only in maſs; but none except a Sculptor of genius, 
4 | can expreſs in a Statue of the common ſize, the forms and the paſ- A 


ſions of human nature, In a coloſſal Statue, after the compoſition, 

all the reſt is rather the buſineſs of the Maſons than the Sculptor. | 

From thence it follows, that theſe ſpecies of works are not calculated Fo 

to tranſmit to poſterity the merit of the Artiſts of a nation. They 51 
afford 1) an des of! its riches. 15 1 5 , 
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Ms. Fx. AXMAN, 19 always i in 1 hie 1 bor | bis profeſſion of 1 
| . a Sculptor, ** conſiders how much more ſentiment and intereſt there = 
| ö 1 1 e is in a fine human Figure than can poſtibly be produced in the | 
1 | 45 choiceſt 1 of N . 
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e ny memorable exploit of a a he ro, a Status would anſwer the intent 
1 ew” 7 | better than Pillar, or an Obelllk. This i is too evident for argument. 
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1 ulated for the purpoſe than a Statue. Ie is the Colirte, 

1 Which now gives us an idea of the Roman grandeur. It is to the 

| 32801 8 Pillars of Trajan, Antoninus, Pompey, the triumpbal Arches of 

Ln _ Conſtantine, Titus, nd their inſeriptions, which, have ſurvived : ſa 

| * i many ages, that we are indebted for the memory of theſe great men; 

7 | white their Statues, even. coloſſal, of gold, ſilver, ivory, ebony, and 

murble. as. Mr. Flaxman, or his friend Pliny, would have them, 

1 1 | have been almoſt all deſpoiled, melted down, burned, mutilated, or 

. wi #11 broken. The few of them that remain are in ſuch. a tate as to leavs | 

El Antiquaries themſelves doubtful with reſpe& to the great men 

5 ; | whom they were intended to repreſent.” It is therefore certain, that 

* Monument of Architecture in which the talents of different 

| _ Artiſts muſt neceſſarily is more durable and more proper 

8 than a Statue, to tranſmit to po the talents, the bravery, and 

the riches that diſtinguiſh the Engliſh nation. This poſition, 1 

| ee myſelf, I have ſufficiently eſtabliſhed ; and therefore ſhall | 

aſs on your time by urging W further arguments in ite 
dure though | I nies adduce Mayes i Free 52 f . „ 7 ; 65 
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| Pit Mv Lok ps AND . i „% or bee 
4 [ni 0 1 my anſwer to Mr. Flaxman, neither animoſity, Jealouſy, nor 
1 e have had the lighteſt influence on my pen. I reſpect his 
| talents, and above all the reputation which hee enjoys in this country. 
But he has endeavoured to induce you to adopt a coloſſal Statue, in 
{467 1 to an architectural Monument. I am an Architect, and 
> _ - have ventured to plead the cauſe of my profeſſion. Whether I have 
. „ | ſucceeded, is for you and the public 0 HER 
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